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ANNOTATED GLOSSARY 
OF PROTOCOLS Holding the book so that there’s a 45 degree difference between its

spine and yours. An easy opener. Catching the beginning of each
line gets gradually harder.

In partners, reading to each other while main taining skin contact.
Works best with prose.

Best for poems. Look 15cm ‘past’ the surface of the page (ie. point
of focus is beyond the page, page surface appears fuzzy) for ca. 
20 seconds. On signal all snap their point of focus to the surface 
of the page and read the first word they see. If done more or less
correctly the entire poem should be simultaneously present 
in the space for ca. 2 seconds.

Groups of three. One reads as the other two listen while making eye con-
tact. Strangely intimate experience, both for listeners and readers. Best 
for prose with a slightly dreamy atmosphere, or where lines repeat.

Loud white noise blocks the airborne sounds of reading. The lis-
tener ‘listens’ to the text by placing their hands on the vocal cord of
the reader. Works best for poems. At the end of the text, swap roles
and repeat until the end of the white noise track (11 minutes). Grad-
ually one learns the rhythmic contours of the poem, even by touch. 

Works well for theory.

The only light source is a strobe light. People attempt to read in
chorus. Works well for metered poetry. Enjoyable to feel the meter
of the poem and the pulse of the strobe desynchronising. Very un-
pleasant to do but produces a strange, stoned feeling afterwards.

Partners sitting back to back. Reading again silently in one’s head
but feeling that all are reading the same text. 

An early protocol, since discontinued.The text progresses as long as
its readers are prepared to carry it forward (each offering one word
in sequence). Hesitation maps long silences into the existing syntax. 

45° Tilt
Spines of book and reader, askewn by 45 degrees.
Reading together in groups. Body at half elevation.

Skin on Skin
While partnered, the mutual, comfortable touching of skins 
is had (e.g. holding hands, touching wrists, a desireless finger
in the navel). Thus, practice alternating between wanting
nothing and desiring everything from touch and text alike. 

Vertical
Scam the text without meaning; on some signal, a single
word is spoken (each likely different). Thus, vertical the
text.

Triangles
Suppleclump bodies in threes. Architecting the legs as triangles.
Downcast diaphragm, speaklow, eyes to eyes while listening.

White Noise
Two roles: reader and listener, in perpendicular relation. 
L finds a seated position with the R’s head laying in lap. 
L places hands on the vocal cords of the R. Head still in lap, 
R reads aloud the text. Repeat and Repeat. Oxycotton noising
from the wings. Alternating roles is asked, but not insisted. 

Twicing
Clad text with its double at the distance of a line. That is,
while reading, speak twice each line. In groups of 4-6, 
one reader each her paragraph. 

Strobe
Text withdraws (coyly). reading out loud & together. 
With contesting dilation and quiver pupils.

Back to Back
Sitting back against back (not necessarily solitude) and
reading in one’s head; in the strange thick of reading by
oneself. Please, please leave as you please.

Word at a time
The load shared by smallest pieces (a word, for example)
is mounted. Reading together and unsynchronousy.
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Addendum: Facsimile reproduction of the chapbook 
‘Random Access Memory,’ used as a choir score during 
the realization of LEARNING, an exhibition by Slow Reading
Club with Charlie Usher at BOEKS, Ghent. 23 May–12 June,
2024.

Images: Scans of original works by Slow Reading Club.
From the exhibitions LEARNING (BOEKS, 2024) and 13
Dedications (Damien & The Love Guru, 2022):

“weaves” [various titles, various media (eg. Letraset,
gesso, photographs) on woven satin ribbons, pushpins.]

Sightlines [CNC engraved plastic laminate in white, black,
blue, red, yellow, and brown. Dimensions variable.]

Cover photograph: Fabrice Schneider, after an iPhone
image by Sylvie Eyberg.

Comprising several discrete materials, fragmented and
sequenced according to pre-existing rhyme schemes:

A – Original text by Bill Dietz. Divided by sentences;
B – Two recorded conversations between Slow Reading
Club and Alicja Melzacka. Divided into passages of 2'20"
[estimated as the average time for a new idea to emerge],
transcribed, and alphabetized;
C – “Si muero en la carretera” (1970) by Virgilio Piñera. 
Bootleg translation by Alex Reynolds, Martín Zícari, and
Slow Reading Club. Divided by Piñera’s original line breaks;
D – Facsimile reproductions of previous Slow Reading Club
readers. Divided by length of text excerpt and sequenced
according to extant page numbers; and 
E – Original text by Joyelle McSweeney. Divided as per the
author’s direction.

149148

All facsimile materials have been reproduced as part 
of Slow Reading Club collective reading sessions, and 
considered educational material. For any requests or
queries related to permission and copyright, please contact:
ssslllooowww@slowreadingclub.com

Facsimile reproductions: taken from readers accompanying
Slow Reading Club sessions, at: Fan Fiction (Ufer Studios, 2021);
Deep Blue (Dortmunder Kunstverein, 2022); Before the Codes
(Palais de la Dynastie, 2017); I GOTTA / wig / gle for this (Bergen
Kunsthall, 2019); Love Breaks (FRAC Occitanie Montpellier,
2024); Body Overflowing with Milk was Swollen Like a Jar (MAK
Schindler House, 2019); dearest, (Dortmunder Kunstverein,
2022); As for the bed straightened by visible hands only it is huge.
(VIERNULVIER, 2020); AAGGINR (Beursschouwburg, 2017);
Remote Control (Dortmunder Kunstverein, 2022); Symptoms
(Kemmler Foundation, 2023); The Smugglers (Festival Sâlmon,
2023); Body Horror (Lafayette Anticipations, 2020); Whose Or-
gans Were Those of a Leopard (Louise Dany, 2018); Titanic Ti-
tanic Titanic (Kunstverein Harburger Bahnhof, 2019); Public
Fountains (Dortmunder Kunstverein, 2021); (intimacy) (La Loge,
2017); and Readers, Digress (Showroom MAMA, 2019).

151150

Defragmentation, rhyme scheme structure, 
and typesetting: Will Holder

Original texts: Joyelle McSweeney and Bill Dietz

Interview: Alicja Melzacka

Proofreading: Alicja Melzacka, Anthony Hudek, 
and Slow Reading Club

Layout of readers: Henry Andersen, with the exception 
of Before The Codes (typeset by Casier/Fieuws) 
and AAGGINR (typeset by Ward Heirwegh)

Printing: TRT, Tallinn
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Jan Matthé, our ad-hoc student choir at KASK & 
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This production has been financially supported by: 
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Slow Reading Club is Henry Andersen and Bryana Fritz
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